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A 4pr//

Landed in San Francisco this morning, not completely zombied
becawse riracle of riracles T managed to cateh a Few winks of
Sleep on the cattle plane. Sadly they put John in a differest roco
front me So we didn? get Zo share Ais £irst £1ig/it out of Neew
Zealand ( agea/ 4,7> which I feel was ?w‘z‘e an event. We toere
warm/y welcomed 5}/ Scott and Alice who gave as 2he ik tour
down the coast to their beacdifed home in Scotd's l/a//ey where
sy SAINY new Soltef easel was waiting for me, fresh From the
Ffactory so we al/ epnjoyed /fgaﬁnﬁ out how to set it wup and
roting all its clever design fedlires. Dinner on the deck and early
Zo bed after a Fun evening.
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224 4//{/ - Pa/nf/ng Day.’

A slow start on a cold and blustery gray day
but e Finally decided on Davenpord Beach as
a good spot among many and got down Co
business getding 2his gread scene down on
cavas, Auge waves pounding the sculpted
clifFs. The new Soltek easel cworked /ike a
charm. I Found the extra room really handy
and it was stable as a rock despite Z/e
Strong cind. The panting cwent well although



"Davenport Beach" 17x11.5" Oil on Canvas

Zhe a’esiﬂn Front Zhe éeﬂfnn/ng Crowbled me cwith all its ermptiness and a/z‘/70a3/7 I did invent a /arge Soft
Shadow across the /’orejroana/ Zo help woith that ( repainted ¢/ree Cimes) T wasn? satistied with it wntil the
/ast runetes when I popped Sone /itd/e /73&0‘85 down there on the beach which gave Zhe whole Scene a



better Sense of scale. T puUshed the colours in the cl/iffs and invented ¢he 3/044.)//75 //:9/71‘ efFect SZ‘er‘/ng Zhere
and extending into Zhe Séy and beach and gradated Zhe 5@/ Zo Zhe r/:9/72‘ Zo help with Chad.

THhis is 2he view From the other direction, which I would have /oved to pant too. So much to pant, so
little time! T's very Zempting 2o Sig/tsee a/l day going From spot 2o spot and not get dowwn to work.
Someone said, Painting get's done when the pan of not panting /s gredder than the pan of painting L IF

you re a painter you e proéaé/y 5»7////73 howo. =)



Most peop/e would /ove o pant becawse it must be so re/a)(/ng./ ", \/ery f‘anny, Plein arr pa/hi/‘nj N
chdllengng, extularating, Frustrating, and exhausting - not what I would call relaxing, but s good for the
Sou/. So 300:/.

Mr John Cremp sy painting
Aadc/y about Zo wipe of £ Ais
Panting — ewe éeﬂged Airm not
Zo but there's no Stopping

Zhe ran.

You can See John Z‘ry/ng ouwt a
neco brush below and the /ook
of excilement he gets just
before he starts to pant
(beloww /eff). 4cfaa//y 7 was
a litt/e rippy ol




s¢h April - San Francisco!

Started 2As one of F with some really dark
darks in the shadows and coorked #airly
methodically wp throwugh the values from
Chere aware that I had rissed owtd on
using any dramatic darks in yesterda/s
pa/nz‘/nﬂ of” Davenport Beach.



Deciding on shadow colours i's always 2ricky but when you're Facing into 2he light like 2His it
becomes even harder so you really have to knuckle dowwn and compare your large masses of colour
eoith other colours in your panting, or i that s the First 2hing Zo be painted, o concentrale rmore
on getting the value right, panting very Chinly with plenty of’ medicm and 2hen pushing the colowr
one way or the other Lo Cry and get Che lemperadire rig/t. Sometimes I/ At it £irst 9o Butt
others I /»7{3/71‘ readjust it 4 or s Cimes ¢l ITim happy eoith iZ.

"Golden Gates" 11x16" Oil on Canvas by Richard Robinson



Some subtle ¢hings I was rying hard 2o get right in CAiS painting (previous page> were the reflections in Zhe
water of the rock, the ér/o/ﬁe and the Sky combined with the shadows stretching across the cwater, and a/so
2he glow of light corung arowund 2he dark edges next to the /ig/t Sky on the Fg/. 7o achieve the glowing
effect T 5a5/ca//y add a Iitt/e of the colowr of Zhe //5/72‘ betind the oé/'ect into the edge of the dark, Maé/nj
Sttre i2's a litt/e lighter as well. John's panting of ¢he Ar/clge was a redl beattty and I feel rine looks very
pedestrian and sedale next o Ais, but hey Kome casn? built in a day as they say.

“Golden Gate” 13.5"x 17.5" Oil on Linen by John Crump



I /ove he //:9/7Z‘ on the Californa Coast. It perhaps
doesn'? Show it so well in this photo bed visiting San
Francisco and Seeing the strong aimospheric
perspective and 3o/den evenng /,‘3//z‘ Zhere made me even
want o paint the modern city streets there -
beactif !



"Panther Beach" 25x14" Oil on Canvas by Richard Robinson

Scott was at work Zoday so I
got Zo drive John and rasselt
out on a panting advernture.
A)rong side of Che car, ewrong
Side of the road. e Found
this blustery spot and set wup
camp, driving 2he car rig/t out
onto the clitF tops.

The cind 302‘ up Zo 75(’/9/7 and
was pretty darn cold but




“Panther Beach” 20"x 34" Oil on Linen by John Crump

despite 2hat e had 3ooa/ fun pa/nz‘/nﬁ z‘ogez‘/wsr and I wused twice the paint I norma//y do, /aye/-/ng it on with a
credit card in places for some nice impasto passages. I like 2he lone f?ﬂare on the beach - it really shoeos
hoew imposing and powoerful CAs place is.

I darkened the 5(’5/ Zo help coith the stormy Ffeel and to focus the eyes on the //:9/72‘ passages in the beach
and surf; although /oo%/nj a John's panting I can see how he intensified 2he darks in the centra/ rocks
against the light of the surd to deliver wus again and again back to the centre of focus. There's more Zhan
one way to skin a cat as they say. Half Frozen and bt Feted éy the elements it Sure was mce Zo get 2o Che
cate afler that panting session.

John says, " I didn't Feel/ good a the time with /s one done on the c/ifFs above the beach bt SZ‘range/y, Z
has looked better and better Since COm/nj homel 1"



?f/l 4/}";/ The conference stated today so e took the coast road down to Carmel, registered at ¢/e
conterence and then continued on 2o Big Sur where we Stopped every couple of rules o Zake in each
increasingly amazing landscape. The wedather stayed good for us all day which apparently cas something of a
miracle and e cere so encouraged by the scenery e decided to stay and paint rather than rush back for
the open/nj of Che conference at 4pm. A very 3ooa/ decision 5}/ /! accounts because the cwedadher stayed
mostly calm and cloudless and the pant cwas Flying onto the camvas and we all had a great time painting.

Looks 2o me now like I overdid the colowur a little and
rade it a it cheesy, but hey there ‘s aleoays eworse and

‘ eye of the beholder' and all that. The tide was lapping at
sty Feet and I was Keenly acoare of the chance of a freak
wave Za,é/nj me out so Lhad helped Somewhdad with Che
vigorous brusheork. We see so many hackneyed over-
coloured paintings of backlit surd it's hard not to be
Seoayed in that colowr direction when Panting a scene [ike
this. Might give iZ another go in the studio. I "1 reminded
again of Clyde Aspevig suggesting that * restraint eguals
taste”. Absolutely. Whose taste?



"Garapatta" 23x13.5" Oil on Canvas by Richard Robinson “Rock Study at Beach Cove” 10.5"x 32" Qil on Linen by John Crump



1424 April

The conference ended yesterdas on a high
as we all had a gredd day panting down a
the harbocur, mosthy unhindered by the
coind. What excited me most aboud this
Scene was the colowr and then the
a@mosphieric perspective evident in the
distant buildings. As good as the demos
were at the comvention the /7{9/7/{9/75 for
e cas Simply meeting all these ot her
@rtists and sharing our passion for plein

arr pal‘nz‘/ng. Good tines!

John says,” This one
arowund the cafes and
bodt moorings a
Morterey toas a
ruch better day. Yay!
A \Sfraﬁg/ea’ with CAls
one for some Cime
too, but o last, T
was happy coith the

oL(Z‘Come . '

“Monterey Boat Harbour”
21"x 24" Oil on Linen
by John Crump

"Fisherman’s Wharf, Monterey"
15.5 x 15.5" Oil on Canvas
by Richard Robinson






1624 4/)‘/‘/

Point Lobos. hat an absolutely jaco droppingly
beacctifud place! We lecked in with perfect

weat her the whole day and a é{g Sewell was
ranning ehich made FAor some Very dramatic Surf.
I set wup r/'g/lz‘ on the edge of a clifF in ry
favourite spot of mamy and panted ry heartd out
Ffor f solid Aowurs which e éy in no time. I
eoas in love with the scene and ready to pant in a
much looser fashion after the tig/ter rendering
of rty previous panting of the whart . The scene
Spoke of movement so I Uried to emphasize ¢hat
eoith every stroke. IT'm very happy coith CAis one ad

Zhe morernt.

"Point Lobos" 16 x 16" Oil on Canvas by Richard Robinson






ISZA 4/9)-//

First day painting in Yoserite today - what a challenge! I thought cith all ¢his grandewr arowund it
was going o be an easy Joé Panting here. A)rong.’ The £irst challenge /s choosing a scene. With so
much to choose from it's very hard to sett/e on one when Sormeling even better »1g/t be Just
arowund the river bend. Then when yoa’\/e Setd/ed on one it doesn? recessarily just £all onto the
camas - a greal scene doesn? mean a gredd painting. There's lots of moving and editing of oé/'ecz‘5 Zo
be done Yo compose something worthy of the camas, which sounds a little sacrilegous in such a
wonderful place as this and becawuse it is so wonderfu/ T got 2o Feeling almost geulty about editing
the landscape and cerdainly very hesitant Zo ke 515 c/7czn5e5. I have 2o do this place Justice J



"Spring, Yosemite" 18 x 18" Oil on Canvas by Richard Robinson



1924 421‘//
The challenges continued o pile on today. I
climbed a rope cith all sy gear o get on
Cop of 2his huge rock so I could paint
Frort a perch over Lhe river. The design
decision I /iked the most in 2Hh's one was 2o
add 2he very atmospheric Aac{groano/ . Other
than that I really had rno sense of’ ée/nﬁ n
charge of tAIs panting. It was a Simple
rendition without much magic about it and
z Aegan Panting eithout /’a///hg n leve with
T I the subject - never a good idea. I painted
with L/?a/n For the £irst dime in years today so thad the panting woutld dry fast £or Z‘ra\/e//ng but
I wasnt expecting it Yo dry so guickly and this added to ry lack luster performance. The large
reflection shapes are too Sirnlar and I should alter the one on the lef? by adding rore Sky
reflection in order 2o wunbalance the f'oregroanc/ . The 5/&9«25{ /ro.é/em s simply that /e dark coater
/s too //:9/71‘ and looks c/m/éy - I missed a good chance for Some drama Chere.



With all these confusing rocks
I showld have éeﬁan eith
humbnal sketches. I just took
a COMp/e of /9/701‘05 Zo 36(‘ a
roag/l c/eS/'ﬁn idea and I ended wp
with CAls odd /oo(’/nﬂ rock
Smack éang in the ruddle of the
camwvas and a very poorly
organised éaa(/groana/ area ewith
similar rocks | 2 3, although I
did like the idea T wsed of
shadoeing /e éac{groanc/ Zo
accentudde the 1ig/t in 2he
Foreground. I# I had introduced
Some darker darks in the
backgrownd and foregroind the
Panting ewoeld not now look so
eishy—eoashy. This is one that
eor// go in 2the bin but T 2houg/t
you right like Lo learn #For sy
ristakes too. Masbe if I cropped
i? and added some darks like ¢his:



John sayss,” As we were
nearing the end of our Zrip
I Felt that I wanted o
blast out cith a big painting
of Zhe river ﬁowz‘ng out of
Yosernte. The waler was a
Bbeaeitiful colowr and he

rocks were a /ear/y white.

I even felt inspired so it
had Zo be a bigge! (This is
a Common experience For
me.) BIG ristake!! T
struggled with it afl day and
although Ive put it in 2his
diary, I f+eel that it still
reeds 1(7/7/5/7//73.

T don'? like it when Z‘/zfn\gs
go 2his way. It's so much
better to travel home with a
panting A you are pleased
eith and 2hat you Ffeel i's
Finished. Howoever, as
Kichard sa/s, Kome cwasnt
betilt in a day.

Despite a/l that, we had a
3/‘&45 Zime.



“Yosemite River” 20" x 32" Oil on Linen by John Crump



Ivention

One 2hing Zve Fully realised
Z‘oa/ay about YoSerite is that
Zs grand scale scenes do not
present themseles as ready
made pantings, at afl. You
really have to shutf#le ¢hings
arowund to build a good
composition here. I Keep
Chinking about Point Lobos and
how easy that one was
because it was a scene that
needed very Ffeco a/terdations Zo
be painted. Learn/nj ISnt meant
2o be easy Chough, improving is
an uphill struqgle and today's painting experience was
certainly no exception to that.

Z pieced 2his painting Zoget frer life a Jigsaco puzzle - a
rock from here, a tree from there, a wdaderdfal! invested
and Yalfdome Mowurtan From over there. Then T
introduced some mist and coatertal! spray and a added a
/ot of reflected light into the Foreground rocks o give
Che appearance of the sunlit trail/ 3/ow/n5 ewith //3/11‘.
The trowble with inventing so meuch 1s hat the
panting loses realism ad every turn and is wltimately limited by the artist's prior experience cith
Sisvlar \Saé/'ecz‘ madter. Perhaps that's why when we're out searching for a panting spot we get So
excited when we See a subject ripe for the p/cé/nj - /? Saves wus So much work! Ths /s 2he last

Pa/nz‘/nj Fronr Zhe Zrip.



"The Path to Half Dome" 12x12" Oil on Canvas by Richard Robinson









252Ah 4?/‘//
ﬁna//y horme! 13.5 Aowr f//g/zi and 3.8 fowrs on the bus home to be
picked wup by ry beacdiful farly.

Mr. Scott %/ami// ,
(¢he host with the moS

7 hank you for 5/)62)‘//73 our k/oé(/*ne;/.
/V/ay your adventures be coithowud end.

" If you hear a voice cwithin you say ou cannct part,' then by all means pairt,
and 2hat voice ewill be Silenced.” = Vincent Van 603/7



The Artists

I—

B.1975. Richard Robinson lives mostly in Ruakaka,
New Zealand and has been painting professionally
since 2001. His work is featured in several
international publications including International
Artist Magazine, Australian Artist Magazine and
Plein Air Magazine. In 2012 he was the opening
speaker at the world’s largest ever Plein Air Painting

Convention held in the US.

You can see more of his paintings
at www.newzealandartist.com and an extensive

collection of his video painting lessons

at www.livepaintinglessons.com.

John Crump has been painting for over 40 years.
He has had numerous solo exhibitions, his work has
featured in a number of art books and magazines,
and he has taught many art groups throughout New
Zealand. He lives in scenic Glenorchy, where he is
able to paint and teach others in the mountain
landscape that he loves. In 2013 he was invited to
demonstrate at the Plein Air Painting Convention

held in Monterey, USA.

You can see more of his paintings, blog musings,

and obtain his teaching DVDs through his website:
www.johncrump.co.nz


http://www.newzealandartist.com/
http://www.newzealandartist.com/
http://www.livepaintinglessons.com/
http://www.livepaintinglessons.com/
http://www.johncrump.co.nz
http://www.johncrump.co.nz







If you enjoyed this free Ebook please help me by sharing
it with your friends.

Feel free to email the file to your friends or you can easily
share it on facebook by leaving a short comment here:

www.livepaintinglessons.com/Book _California

Thanks so much!

Richard.


http://www.livepaintinglessons.com/Book_California
http://www.livepaintinglessons.com/Book_California

