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Mahalo Lo everyone who made L/his great adventure
possible, including Lawrie & Ed Mckeon, David Titrner
and 2he good Folks at Camp Mokule a and Waalua
Elementary, Mark Brown, Kelly and Kevin Turner, Cindy
Hoye, Spencer Chang, Koger tWhit/ock, Susie
Anderson, Lynne Boyer, Lowisa Cocper, Eileen
Kec hloian, Terry & Suzanne Clare, Nancy Lennie, Nancy
Y, 6/‘3&9 Gearyy, Dana Srriley, Kita Long, Mat/ilee
Samant, Karen Olson, Kird Prewyn, Laetitia Atlwi's,
Calhie & Michael, Murr & Dad & Andy, Anna & Dave
and last but not least Helen, Damelle and Like.

4/0/7&.



What does an artist learn

from 80 days in the Tropics?

In 4&(3&(51 2012 New Zealard artist
E‘C/;ard ( obinson moved 2o %awa/ ‘/
£or 3 months with Als Wife and
Ywo children. The 30&/ was threefold - escqpe Zhe cointer )
have a farmily adventure and paint with /ots of local artists.

Photo by Nancy. YU

This book is a painter s diary - a collection of ¢houg/ts,
realisations, notes, z‘ec/'mi?aes and even an epiphamy or Zewo,
eoritten Co inspire and en/:j/)l‘en any lapdscape painter or art
lover with a Chirst for tropica/ adventure and practica/
pa/nz‘/@ knoto-Hoceo.

For more Painting Adventures
visit www.livepaintinglessons.com

[PAINTING

- ADVENTURES =



Finally got 2o pant Zoday! As wusually happens I Flew into the £irst Panting back coith gusto, loving just
5/@9/9/}5 pant down at the expense of good design and dracing, so s not the best panting in the world beut
I had a ball doing it and ChRL's Lhe most important part. Yooked wup with Mark Brown — one of the nicest
MOST generous guys Ive met and a/so a really good panter. We met with 3 other panters this morning just
past the small pord of Haliewa. I's so gredd Zo Finally meet some art/sts here and get panting again which
15 2he marn reason for the Crip. Mark wses very bold colowur in Ais work and that and the intense San/{g/ri
here inspired sy brighter colour choices today. I have Yo get used painting in the heat and coind here — both
of which got 2he better of me Zoday. I'm going o have Co get one of those .5{9 clips you See on Mark's ease/
holding 2he palette down — either Lhat or grow ancther set of arms.
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We drove an hour o the other extreme of the island 2his morning Lo paint with Mark Brown and a Feco
others @ Makapelee Point. A very coindy and mostly grey day greeted wus but e had Fun anyeoay. Below you can
See sty neco /czfnz‘fng fec/]n/?ae. {jaéf ée//g 5:‘//}/). Note Zhe rope COM/nﬁ ofF the back of the easel tied 2o a 513
rock which is stopping the ease! from r’yy/ng acvay and the Cripod Chere /78//9/}39 Zo steady the camas. Wery
difficult 2o paint when everything is wobbling, including yourselt; but I dashed some colowur on anyeoay just
3/620( Zo be out panting with good pairnterhy folks. We're such social animals aren? we? Painting with other

panters Is fantastic and T encourage you Zo 331‘ out and do the same.



"Makapu’u Point" 11x14" Oil on Canvas




Spent the morning in Haleivoa — the local village. Got so far
coith Chis one and had 2o pack wp because the sun At sy
spot after 4 hours So I went home and added the combi van
Front my photo. Ke ea//y like tHIs one. After he previous two
sloppy pantings I decided Zo kneckle down a bit. The 5/3965Z‘
choice I made was o exaggerale the almospheric perspective
down the streel in order Zo gve Zhe /’oregroand more puUncA.
In this case thad meant aa’a’//?ﬁ more blue and cwhite 2o Y
colowurs and a’ecreasfnﬂ contrast with distance.



"Haleiwa" 11x14" Oil on Canvas




Not sure of the name of CHAIS beach bud qpparenz‘/y 'S where Z‘/7.sy £i/pred part of the tv Series 'Lost'. Nice
spot o 5ez‘ /ost. Wad a pretdy intense pant o this Morn//g with 4 other painters — 3 of whor were very

experienced which gae me the exciting Beet dawnting #eeling of 'oh, well I better do a good one then! "I was
the Slowest of the bunch - once again I was redlly pushing ry brain - it's a ot like going to 2he gym,
exhausting beit worthewhile in the end. The trickiest part was Zrying o get this 5/3 Shadoeo across the
Foreground and orqanising the rocks into a recognisable but not Yoo obviowusly constructed organic. pattern
which reads easily (bert not oo ed&”y). See, exhausting just coriting CA.

My painting buddies today were Lynne Boyer, Koger thitlock, Susie Anderson and Kelly Tierner.



st in Paradise" 12x16" Oil on Canvas




Next I painted Chis small colowr study of Lost Beach 2o see how fur I could push the colours.
The day after that I panted at Haleicoa again with Mark and althowgh the colours look guite
pushed in that too, the only colowur I really did change was he /’oreﬁroand shadoeo. The //:3/71‘ here

/s rea//y very 5Z‘ron3 and 2hrowws rore reflected /{9/7( into the shadowws ra/'S/‘ng Zhe overal/ w'érancy.
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"Haleiwa, Epilogue" 9x12" Qil on Canvas




Painted here coith Kelly today. The 5/39&5(‘
SZ‘raﬂg/e was Ma,é/ng Sense of the rocks.

ZF I had painted them just as they were they
coouldnt read well — it would be a large gray
mess. The goal 2hen is 2o simplity, make /arge
masses (not messes) with supporting smaller
deta!. Sounds easy but man whad a brain bender!
Need more practice at Chis oé\/ioas/y.

I Zried o avord /na/ac//nﬁ Vibrant green Coliich Tom
not a 51:9 fan of) bed the Foliage really was ¢hat
colowur. Tn fuct I ve even toned it down a litt/e.

Notice the trees, beach and rocks Fall into a
Soft shadow in the Cop lefl where I softened
2he edges Zoo. This all helps 2o drive the eye Zo
the sunlit beach where the action is. Loved
those colowurful wumbrellas there which /s the
surprise for the painting. Someone 2old me every
pPanting should have a surprise in it - something
that makes the viewer 2hink ' oh, look! I didn?
See that there before! hoeo /‘nz‘r/:gafns.f or
50»785/1//75 like that. Sowunds like a god idea 2o me.

There is fadtastic Snorée//nj & this beach oo,
and coming up From a deep dive I was excited o
sSee p1y First real mermad amongst the Cropical
£1sh. Then I saco her phctographer. I expect She
had a /ot of trowuble 3efir‘n3 back up the beach
with her Zal on.



"Three Tables Beach" 12x16" Oil on Canvas




"Beach House" 11x14" Oil on Canvas

Yad a feco days of F Panting, with the inevitable effect of a Panting buildup occurring where I had

o dash owtside with ry ease/ and bash of F a pa/nz‘/ng or two. THS one looks down the Side of

our remtal accommodation at¢ Camp Mokuile ia...




"Camp Mokule'ia Sunset" 11x14" Oil on Canvas

and then I spun ry ease/ around and panted the view into the camp o sunset. When you 3ez‘ Zhe

urge Zo pant Chere ‘s on/y one z‘/ﬁnﬂ Ffor it and that's 3ez‘z‘/‘n3 your brushes cet!




Today I relearned a good lesson about cropping a scene. There I was cith ry Blank capwas in Fromnt of an
expansive Yaodaian landscape — a gorqeous surf beach backed by towering ranks of volcanic mourntans. My
eye was drawon to the surf crashing aganst the rocks, but I just love panting distant mountans. I had 2o
choose to ether paint the whole scene, mourtans and all, or zoom in on the rocks and focus on the surf
I¢ was a very hard decision 2o ke bt in the end T decided Zo go with riy et and zoor in on Che Saéj'ecf
Chat most captured my altention. The decision was also helped to some degree by the Size of my cammas
which was +airly small at 10x20". A /arjer camwas woutld proéaﬁ/y have enticed me o pant Che whole scene.



"Pounders" 10x20" Oil on Canvas

The gesy on the rock really cas there - for about an hour. He passed re on the way back and said he had
been wdc‘c/w'tg 2he F1sh. s name was Bruce (eotich T remenber because i? ‘s Y Dad’s name) and he and his
Family look after the Pounders beach park. I can 2hink of worse L/'oAS .



ad a conderfu/ morning painting this one Flad out 2rying to capture those huge clouds rolling off 2he
coast, occcasiondlly capping an easel full of waler (you can even See some attthentic cwaler dribble marks
down the left side of Che pa/nz‘/ng). I redlly pays 2o dry of F your palette rather than 2ry o rix ol paints on
lop of L. Love that Feeling when you just have Lo get a painting out and you're Fipping into it ewith the #irst
é/ﬁ colour blocks - fartastic. The clowuds here 3&2‘ a /ot more verdical than those in New Zealard, Ma,(’/ng
some really unlikely shapes. There is shade here ¢ill W:30am and Gredd views both ways. Good times.



"Clouds over Laniakea" 11x14"
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"Laniakea Studies" 12x24" Oil on Canvas

Wad lots of fun cwith 2his today. Photoshapped the plein air piece From yesterday a/aréen/tg all the ridtones
which looked guite dramatic so I panted the left study, not copying the screen Bt Just a’ar,(/eh//g 2he rud
values and leaiing the light's. Compressing the rid values allows for more vibrant colowurs because as you add
white colours naturally lose saluration and also cool slightly. For the next study I went the other way and
/ig/zfeneo/ all the ridtones /eaw'rg only a fec dark darks and 2hen 5//3/72‘/y warming the whole Panting ehich
was the trickiest part - like transposing music on the £ly. Interesting having the two studies in the one
camwas. Much hagpier with the ridtones in the clouds in the second one and although I did push thes a
little pinker I dont 2hink it hurts it too much. I like to 2hink of my clouds as very boxy constructions
cith clearly defined plares and 2hen just soften of ¥ areas that don? ot attention. That way I can Just say
ofay this s the colour for the light's, 2his 15 the colowur for the halflones and Lhis is the shadow side.
7oo COn/’MSI'/g othereise. Once Chat's done I make a fero additional hie variations For the sake of interest
and light effects and Cry Co leave it alone afler Lhat. Sometimes stopping panting is the hardest part.

"Ko'olina Lagoon" 12x12" Oil on Canvas






BRUSH 1WOKK

Yere are a fecw tel/-tales of 5@3/}7}7@/-'5 brusheoork:
Hesitant~ many small brushstrokes inaccurately placed.

Overcorfed- éras/yilg over areas agan and again leading to muddy colour.

One of the last Z‘/)ings pecple notice
about a parting is its brushwork
simply because mosSt work /s Seen
from a distance at #irst and Chen
Viewed in more detal/ as the viecer
moves closer. To me, beacdifud
brushwork has variety, unty,
purpose and vigour. Up close it
Should be an /‘nz‘eresz‘/ng abstract
collection of marks which
resolVes into a cohierent scene as

we retredd fror Che camwas.

Gredat brusheork comes From Che
confidence of énow/nﬂ Ao brush
and paint and camwas cork Zogeter
in the subtlest of ways and ¢had
Sort of tactile ,énow/edge on/y

comes From vears of paini/nj,

Destructive— brushstrofes not wsed well 2o dencte the forrs of oé/edf\s .

Monctonowus- lack of variedy in rark Ma/@nj

The £irst step towards overcoming these pitfalls is to just .éegfn considering your bresheoork in earnest.

A 3000/ ?aeSZ‘/on Zo ask yaar&z/f’ Zo open your creative channels is "what would happen if..." and See cwhere
that takes you. PLAY with your pant! See whad is possible - hold your brush a different way, wuse the Side,
the Tip, drag, dab, push, pull, more paint, less paint, different pressure, change brushes, change Speed, use a
palette knite, use a toothbrush, use a chicken, scratch back, rad of ¥y rad on, impasto, dribbles, scribbles,

splatters, srooth, rowghy Limid, Cough. Enjoy!



"Pounders II" 11x14" Oil on Canvas




ad a bal/ //‘a/nf/'nﬁ /s yesterday rea//y fodaS/‘lg on the brushioork aga/n, Sl not 51‘3;///73 back enoa3/7 -
you would think that's a pretdy easy f/z/nj Zo do but I tend Zo 5ez‘ caag/zz‘ wp in the pafnz‘/nj and /’orjez‘ Zo
Step back From the easel. Keally epjoyed the Lhick pant application and scratching back into it with the back
of the brush. Also epjoyed Lhe challenge of moving 2hings around Zo swit me and inventing the pecple. The
5/33352‘ c/mnge I made was Zo remove Che fence which was /ll'd/nﬁ Z2he action.

"Waikiki Hotspot" 12x12" Oil on Canvas
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Waimea Bay, famous £or its monster waves. When you calk out on the Aot sand
on a calm day it Ffeels as if the vast beach is JuUst waiting for a 5{9 set 2o roll in,
meaneohile o/'f’er//g up its placid waters o kiddies and snorkelers. On a 513 day Zhe
beach vibrales coith every massive ons/aag/n‘, Tt Seems as iFit's been betilt 5/3 for
a reason, just as ‘/'ampfng rock down the west end looks like it's been crafted

there specitically for thril/ Seeé/‘ng Jumpers. The best part of Panting /s scene
was /752\//‘173 Y wife Yelen wup there /962/‘/7{/‘/73 beside me. Priceless.



"Waimea Bay" 9x12" Oil on Canvas




"Pounders III" 12x24" Oil on Canvas

Such a beadiful location, this time I cowldn? resist the mouuntans. Feel like this one came out oo dark
and gray and Zhat ‘s likely because of the Cechnigue I wused 2o pant the mowuntans, é/oc,éinﬂ in each mowurtain
Comp/efe/y with a blue gray rux and Chen wor,é/rg on top of that with the //;9/72‘ colowurs instead of /ea\/l‘l?_q
space For the light's and putting those in separddely. Paint over 2he gray base tends to muddy and darken ¢he
//:9/7&5 which is almost irretrievable without 4{5/‘/73 very 2hick Paint.

New Techngue! After a fecw howurs blocking this one in I was nearly ready o bin 2his panting of Waimea
Bay because it Seemed So pedestrian - too much like the small study Id done previously (see previous page).
In desparr I ook to it with the palette bnife and a sSoft brush, added a few dark accents and points of
colour and hey presto, ry favoride painting! Never give up!

"Over Waimea" 12x12" Oil on Canvas






Dyna/rn'c 5/7@935 i Keh Colowr

Visual concept and notan designs

Were's 2he 3enera/ 0/35/:917 process I use:

I. Find a Scene that moves re.

2. Find the visual concept for that scene. that's Zhe é/g idea?

3. Draco or imagine Che notan design. What's the dark/ light design?

4. Pant or imagne a lipnted value study. where will I place 2he main values?

5. Pant or imag ne the colowur study. Where will I place the man colours?
b- Parnt f/7e /d/‘hz‘/‘rg, Dd/ﬁé Zo //:9/75, 5/3 5/74985 Zo 5/)762/ / ) 2‘/7/‘17 /962/‘/75 Zo z‘/w‘cé .


http://www.livepaintinglessons.com/workshop14.php#visualconcept
http://www.livepaintinglessons.com/workshop14.php#visualconcept
http://www.livepaintinglessons.com/workshop14.php#notandesign
http://www.livepaintinglessons.com/workshop14.php#notandesign
http://www.livepaintinglessons.com/workshop14.php#limitedvaluestudy
http://www.livepaintinglessons.com/workshop14.php#limitedvaluestudy
http://www.livepaintinglessons.com/workshop14.php#colourstudy
http://www.livepaintinglessons.com/workshop14.php#colourstudy

"Laniakea" 11x11" Oil on Canvas



Nice 2o be painting a larger camas back a this spot. Painting the same Scene lets you hone your skills as
previous proé/em\s £al/ acay. I Ve deve/oped a iec/m/?ae Ffor the shadowed sand cwhich I 'm pretty
combortable with now - lasping in a thin brown Ceoarm 3r@/>, ‘ Aena/ing‘ the colowr as I go (slight changes of

hitey not value), and Zhen u)or,éfng over Zop with a 5/{9/7{/}/ //:9/7{er blue gray o suqqest the reflection of the
Sky. The shadows in light sand, as with snow, can contan all the colowurs of the rainboro depending on its

environment. And yes thal's a turtle, not a rock. At ancther spot I saw a dog éar(’fng a a 51"3 rock on the
beach, which I thought cas ceird. Then the rock turned arowund and hopped back in the coder.

"Turtle Beach" 16x20" Oil on Canvas
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The colour at this location was Zruly
spectacular and the photo does not do i
Justice & all. I got the wdder in early
because I could see clouds on their way
and knecwo T didn't have the skill o invert al/
he sunlit water colowurs but could however
rmuddle hrough the rest of the painting.
Pays Zo ,éeep your eyes open and jot down
the shadow patterns £irst because they re
the #irst ¢hings to change. IF you are
Panting waves in the studio i¢ s a good idea
Zo get some video footage of the wares So
you can pause it a exactly the right spot
and alSo get some idea of the motion which
15 an imporlant consideration for your

Bbrees heoork.



"Ko0'Olina Colour" 16x20" Oil on Canvas




At sunset sunlight travels through
less atmosphere at higher altitudes
causing the light to change color.

The sky we Color of light at
seeat sunset different altitudes due to
atmospheric filtering

A small sxs’ colowr study panted in an acoful hurry rac:'n3 the \Sez‘z‘inj Sun at Kalua Bay - it sSure goes
down fast near Che e?aa‘éor. Note the colowr Aana//nj in the clowd From cool blue gray at the base Zo coarm
ye//oa) at its /1{9/7/{9/]2‘. This happens at sunset with Che //:9/71‘ 5/:'6//73 z‘/lroagh 2he almosphere at a shalloww
ang/e,

Loved p/ay/ng ewith the palette knife on this one Zoday and /'ac/nj Zhe c/la//enﬁe of all that plan green.
Normally I Zry Steering clear of /a‘rge areas of green but I couldn?t see any way arouund tAIS one. Note the
Strong Viswual concept’ of dark wpper third versus light lower section. That 's how the panting beqan, coith a
visual concept, which is not a Zhing like " nice grass D or " beacttiful water'. A visual concept is usually the
£irst Ching lo excite your eyes about a scene, betfore vou apply mewnng o iT. For example, dynapnc shapes,
intense light, interesting texture, spotlit foreqround, exciting colour, almospherics, elc. &very great painting
has a strong visual concept ad iXs Aeart.



"Kualoa Light" 11x14" Oil on Canvas




Visited beactiful Kaua'i for a week with our 3racioa§ host Eileen Kechloian. THis 1s Che First of five
Pantings completed dering At time. Some very dramatic coastline there, changing by the rintte as the
persistent waves edd away al the Frozen lava. Notice that I "7 Panting eith sy camwas in direct sunlight - bad
bad bad. IF you do 2his £or long enough you right #igure out how to compensdate, but £or me a painting
completed in direct 64{/7/{9/72‘ eorl! aleoays appear darker than you expected when you .éring iZ inside where Zhe
/:'3/7(‘:'/73 IS much wedker. I started out in the shade but of course the Swun didn ' stay still for me and I
didn't bother o move the easel once I was wunderway. Lesson learned, agan.



"Mahaulepu Cliffs" 14x18" Oil on Canvas

... T did do some Z‘/?fhgé n‘g//z‘ Z‘/70a3/7 — notice the Couches of red carried 5/7043/7 Zhe pafnz‘fng which Serve Zo
enl/iVen the cooler colowrs (eSpec/a//y red’s COmp/emenZ‘ 3reen> and 't spices wup Zhe whole pafnf/nﬁ. Mayée A
AM /earn/ng a 2‘/7/‘173 or Zwo!



AFter panting yesterday in the sun we needed some Serious shade today and found it & Poipu Beach, a very
popular Spot. I you 're an owldoor painter it really does pay to have a website and a business card. Pecple
Stop to chat while you re Framntically racing the sun painting and it rmakes good sense to have your business
card handy to give them and say ' if you want 2o see the Finished painting you'll e able to see it on the
website ton{g/zz“. Works two ways — usually stops ther chalting so much and gves ther a point of

contact For lader. I panted the hammock £irst of all here becawse sure enoa3/7, he Finmshed his book before
T Finished Y /dinz‘/ng.



"Hammock at Poipu Beach" 14x18" Oil on Canvas

The idea here cwas //3/7( versus shadow so I spent considerable 3055 of brain porver on /@hz‘en/‘nﬁ Zhe
éacfjroand So Chat it made the shade Chal much more inviting. Netice 2he 2hickest paint is in the /’oregroam/
loo - another way Zo /73// add the illusion of depth o a flad cawvas.



I just can't pass wp an old bodt as a /942/./72‘/'/73 SL(é/'ecf - beatiful! The old Pelican here has CerZ‘a/n/y Seen
better days and she looks as i She ‘s s¢il/ p/n/nﬁ for a return to the sea. Sarpr/S/nﬂ hoeo much colowur /s
lost in the darks in a high contrast photo isn ¢ 217 That's ancther gredd reason o be outside panting £rom
life. Tt's often easy to spot éeg/nners pa/nz‘/ngs done from photos as ther darks look like ¢his plioto s -
Zoo dark and not enowgh colour in them. Becoare I With boats and manrade 2hings the Key is in the draeoing.
All manner of pa/'nz‘/ng Sins can be absolved Ay aa’a//ng more pant, but not the a/raa)/ng. 7o help me 38( Zhis
dracoing right (or at least, r{g/ﬁ—-er) I wsed the old rirror trick, a)/?ereéy I 2urned acoay #rom the ease/ and



"The Pelican at Waiamea Cottages" 16x20" Oil on Canvas

vieced sy initial dracoing (and the bodat itselt) in a little rirror I held wup o my eye so that I could see both
Zhe c/raa)/ng and the bodat in the rirror at the Same Cime. THS works like a charm every Zime. T2 /et's you See
the glaring deficiencies in your dracoing betore you commit them to sSerious paint. HOW it works is very
simply by magic.



Did a wee &t of Four whee! a’r/w'rg Zo 3&1‘ o Chis spot with Eileen where e panted out of he back of the
truck - byo shade. I spent about 3 hours on this beastie going plod plod plod, got sick of’ it and scraped
most of it ofF which alloted me riuch more Freedorr Che second ime arowund. Sometimes vou have Lo pant

whad you don ' woart before you can pant what you wart. ﬁrry Clare from Awustralia sa/s he goes owt and
pants three pa/‘nz‘/rgs in one SesSion — one on top of the other.

"Gillian House at Mahaulepu Beach" 18x18" Qil on Canvas
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Last painting today on Kaua i the Garden Island. The day starded out gray then Curned sunny and I just
couldn?t resist panting the sunny Sttt when it Finally came along so there are elements of both in this
painting. In sy workshaps I alwass recommend they ' start with a plan and stick o it'. Kules are made to
be broken 2hough right? The advertire is coming 2o an end now and I " /oo%/nﬂ Forward o returning home
o plan the next adverture. The thing that has made this 2rip so Special has been the all the pecple I ve
met along the way, and their beactiful Aloha spirit.

"Cove at Mahaulepu Beach" 18x18" Oil on Canvas
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7 hank you For Sharz‘ng P JOUrIEY .

May your advertures be coithoud end.
Aloha.

( Aloha in the Haodiian language means affection, peace, compassion and mercy. )

" IF you hear a voice cwithin you say you cannct paint, then by all means paint,
and that voice cill be silenced.” - Vincent Van 603/7

www.newzealandartist.com



http://www.newzealandartist.com
http://www.newzealandartist.com

About the Artist

B.1975. Richard Robinson lives mostly
in Ruakaka, New Zealand and has been

painting professionally since 2001.

His work is featured in several
international publications including
International Artist Magazine,
Australian Artist Magazine and

Plein Air Magazine.

In 2012 he was the opening speaker at
the world’s largest ever Plein Air

Painting Convention held in the US.

You can see more of his paintings at www.newzealandartist.com and an extensive

collection of his video painting lessons at www.livepaintinglessons.com



http://www.newzealandartist.com/
http://www.newzealandartist.com/
http://www.livepaintinglessons.com/
http://www.livepaintinglessons.com/

Share the Aloha!

Hey if you enjoyed this free ebook please pass it on
to a friend with my compliments.

You can do that here:

www.livepaintinglessons.com/Hawaiibook

You can also purchase the printed edition of this book there
or gift it to a friend.

Happy painting,

Richard


http://www.livepaintinglessons.com/Hawaiibook
http://www.livepaintinglessons.com/Hawaiibook

